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As with a basic shadowbox,
shadows play a critical role when
determining the size of the win-
dow opening. To allow more light

to reach the object

and prevent exces-
the

Space between the

object and the mat

s1ve shadows,

opening should be at
least as deep as the

the

window mat to the

distance from

background. ,
nd @ Ama
?//l optimum

ments such as painted panels and gilded beve
in this case the depth was created throu
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A WINDOW
MAT AT THE
BACK

A variation of this design features a window mat placed
on the background alongside the object, with the
frame’s sides lined as in a basic shadowbox. This meth-
od preserves creative flexibility and allows for upgrad-

ed design elements, such as decorative fillets or even a

simple 8-ply mat for an elegant touch, By keeping space
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David Lantrip

David Lantrip, MCPF, GCF. is the direcior f education
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for Franchise Concepts, the franchisor for Deck In€
Walls, The Great Frame Up, and Framing and Arf

Centre stores. He has served in a number of roles I
the Professional Picture Framers Association, InCluding
as a member of its international board of Gireciors,
guidelines task force, and certification board. David
has been a contributor to Picture Framing Magazine

and speaker at the WCAF Expo since 201 |
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